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Janet is an artist who works across media, finding 
material means to best represent ideas. Often 
responding to specific sites and situations, her work 
develops through independent practice, research, 
collaboration and conversations, into commissioned 
or self-initiated projects. Although she exhibits 
widely, her focus is on process, dialogue and 
exchange rather than the pursuit of sales or a 
predetermined career trajectory. Her practice is 
intertwined with her life in general and an interest 
in almost everything.

For me it’s all about texture – you have to feel it to 
fully appreciate it. The countryside and the beauty 
of its many textures has a great influence on my 
work. Cracked limestone pavements, tree bark, dry 
exposed peat, are reflected in the surface patterns 
of my work. I use a finely grogged clay which, 
gives a wonderful feel to the finished piece, and 
compliments the textures created on the outside. 
My second range, although very different, is also 
based around texture and patterns. I use a smooth 
black clay, with bright coloured slips in indented 
patterns making a striking contrast to the dark clay.

Sculpting for me is rediscovering the art of play, 
but with heavier machinery and a lot of heat! My 
influences often have a scientific background, in 
the microscopic world and the forms that can be 
found or the layering of mapping information onto 
a landscape. I have a fascination with the texture of 
decay and mixing different media. I love the surface 
of rusted steel, combining it with the shine, colour 
and texture of a bronze object bring both to life.

Inspired by the dales landscape and surface pattern 
design from the 1950’s, I use an expressive mono-
print technique to create sheets of intense colour 
and texture. These are cut and collaged to build 
a landscape to which the stylised digital botanical 
designs are added. Wall pieces, artist books and 
greeting cards are included in the collections.

Graduating in textiles from Belfast College of Art, 
Joan went on to specialise in weaving at Winchester 
School of Art, then moved to knitting for her MA at 
the Royal College of Art, London.
Garments are now often completed using knitting 
machine techniques alone, with no additional 
cutting or sewing. Joan’s garments are in collections 
at the V&A, the Whitworth Gallery in Manchester, 
Brighton and Hove Museum and other institutions, 
as well as to a growing list of private clients.

I weave large scale tapestries on a traditional 
wooden upright loom, and on scaffolding. I use a 
fine sett and a prominent warp which produces an 
undulating rhythmic texture to the tapestries. All 
the weft is hand-dyed using a palette that is heavily 
influenced by the Yorkshire landscape and leans 
towards reds, rusts and browns.I have studied first-
hand medieval tapestries across Europe and in the 
US as a Winston Churchill Memorial Trust Fellow.
Stylistically my work is entirely contemporary, bold 
and unfussy, full of contrast, strength and restraint. 
Women in early tapestries rarely engage the 
viewer, their eyes submissively lowered or drawn 
elsewhere. My figures seek to redress this with the 
right to engage and challenge.

Romanian by birth, I consider myself a visual 
artist, exploring notions of identity of human 
emotions, referencing a collective cultural 
heritage we all share. My work is mainly 2D using 
drawing, painting and printmaking. I have worked 
collaboratively with other artists in a three year 
project titled ‘The Drawing Dialogue’; with this I 
continue to explore the challenges of working at 
distance with artists from around the world.

I have always loved making Jugs as I find that it is 
a form that has unlimited possibilities of expression 
without losing its basic function.
My preferred method of making my ceramics is by 
coiling. This gives me the control I need to be able 
to achieve the results I am aiming for.I also use the 
potter’s wheel to make parts of a form which can 
thenbe modeled and assembled.
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My work consists of abstract wood carvings which 
are  mounted on black painted plywood and then 
framed in a wooden frame, which is also painted 
black. the open front of the frame allows the tactile 
nature of the carving to be appreciated.
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I studied at Leeds University and received a BSc 
degree and doctorate in geological sciences. My 
work as a geologist has meant travelling to some 
of the more remote parts of the world. My artwork 
is often based on photographs I have taken during 
these fieldtrips. I hope I have captured at least part 
of the beauty as well as the bleak reality of these 
remote places 
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Mike works mainly through the medium of 
reduction lino printing, this is a traditional form of 
relief printmaking. Working from light to dark, to 
achieve the required range of tones and colours for 
the print, the cutting and inking process might have 
to be repeated up to twenty times!  Having spent 
many years teaching in Yorkshire, Mike now works 
from his home studio in Addingham. 
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My art is an ongoing enquiry into the relationship 
of people with nature
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Director-Animator working extensively in the UK, 
Europe and Canada. Animated for Aardman 
Animations on the Oscar-winning animated feature 
film ‘The Curse of the Were-Rabbit’ She has worked 
with international film companies. Her music videos 
include artists such as Ron Sexsmith, Father John 
Misty, RTJ, Knife and Radiohead {“There There” 
and “Burn the Witch”} She is currently working on 
Dogs’Dales, a locally sourced animated series.
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My work is largely inspired by nature, namely the 
flowing sensual forms found in all plant and animal 
life, both above and below sea level. Much of my 
work is made by pressing slabs of soft porcelain 
onto vintage needlework “ doilies” to give a texture 
similar to that of sculptured marble.
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Born in Tangiers, Marisa Marquez grew up amongst 
the international community during the 50s and 60s. 
Her images reflect her spirituality, a 6-year journey 
sailing the world’s oceans, raising her daughter in 
the Spanish Sierra Nevada and her connection with 
Yorkshire. She captures the colours and rhythms 
of the landscape, whether the rolling hills of the 
Yorkshire Dales or the earthy tones of the Alpujarras. 
Marisa paints instinctively and employs symbolism to 
express her feelings for and strong connection to the 
earth and the natural world.

I draw inspiration from my local environment, 
being particularly drawn to wild flowers and the 
landscapes of the dales. I work with different print 
techniques which are often combined to create 
mixed media pieces. I like to print and sew on cloth 
too - a bit of a jack of all trades kind of person!

My work is inspired by the North Yorkshire 
landscape and hovers between abstraction and 
realism. I use colour, texture and mark making 
to convey an emptional response to this amazing 
landsacape and work intuitively, adding and 
removing paint in layers to reveal the history of 
the painting.
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Tactile art intended to be touched.
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